ral
{ ~ Score Sheet Category Explanations

The mﬂnwing represents a detailed description of what factors constitute the main
considerations in each category on the MA Score Sheet. Scott Chandler, a noted
-.thnr::-ngrapher and clinician for dance teams and color guan:ls wrole these definitions.

I. APPEARANCE:

Credit here the visual effectiveness of the costume and grooming of the performance.
Costume-the appmprim::-nmﬁ of the costume to the intent of the choreo raph-.r.
Gmnming-ihp consistel appmauh and attention to detail throu ghnut the p&r’Fﬂrmanm
with regard to fit, make-up, and hair.

II. CHOREOGRAFPHY:

Th&judgps will credit the achievement in the r.-:}r'nﬁ-nsiti-:m of the dance itself and the
staging of the performers (form). The choreography provides the basic vehicle through
which the p&r#c:.rm ers achieve effect.

Musicality-the relationship of the choreography to the audio. Phrasing, contourin

and dynamics can all be apparent through all l:;..-pes of music, speech and sound effects.
The effectiveness of how 151@ Chﬂfﬂﬂgl‘arﬁ‘lf relates to the audio 1s the main priority in
this category.

Variety-the presentation of many different ideas and concepls with regard to movement,
skills, form and effects.

Difficulty-the presentation of skills that place demand on the performer either as an
individual or part of the entire ensemble. Examples of difficu ty may be seen through
flexibility, turns, leaps, balance, mn% phras:bs or combinations, ete. Many times,

a variable may be added to a move that adds a level of demand. Such @xample.r.
include: pean::urminE a turn off center or with the head back creating a tactor of
disorienlation or p@r’rmming 0 ane I@g r@quiring great 5lrength-

Driginalil}--ihe presentation of new and unique ideas in the program, choreography,
prop, staging or any other design aspect.

“Prop-the effective use of the rop to fulfill the choreographed intent.
Consider musicality, variety, éiFFi-:‘uIi}.-, and originality.

ITI. TECHNIQUE

The pmmdur@ h:,.- which a slep or move i accnmp]ishpd_ A, varim],.- of techniques
may be used but, in each instance, the method must be consistent and well defined.

Method / Timing-the manner or process for accomplishing any given moves. Example:
Dwuring a kick, several performers brush through tendu to a Kick while others develop
through passé. This is inconsistency in metho From individual to individual.

Timing is seen in the p@rfnrmers’ awareness of time lhmugh music or phrasing_
Articulation-the clear and distinct d ispla_-_.r ot any giv@n e,

Posture [ Alignment-the basic awareness of how the body works with line and shape
from the solar plexus (center) outward.

“Use of Prop-the method and articulation of manipulating a prop.
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IV. PRECISION
Credil here the permrmprﬁ’ achievement as an ensemble. View the entire group and
how it works as a unit to control space, time and form.

Uniform il'..f,."Til'r'linE—thP ability of the entire Emulp Lo maintain accuracy, clarity and
control with respect to unison efforts, conceptual efforts, timing and form/staging.

Orientation-the ahilil}; of the group to control s;mtia] r@]atinnﬁhips and form alignment-

V. PRESENTATION/STAGING
The judgps will credil the achievement of the r.-::-mpnsiti-::-nal Process 1hmugh [k slaging
of the performers and thair placement in the perF-::-rr‘nanm area.

Use of p::-rF-r:urma nee area- how the E@rfnrm&rs are staged or moved on the floor.
Design elements such as line, wmﬁ. t, negative and positive space, symmetry and
asymmetry are a few exampl:bs of how form and slaging contributes to the overall

effectiveness of the presentation.

Transition- the Ingi-:.al Flow from one th-::.ughl to another through the staging of the
permrr‘nprﬁ- How the individual p@rFﬁrmers mowve from place 1o plar.-p_

Variety- the presentation of mani,: different ideas and concepts with regard to formation,
staging, and transition. Conltrast.

Musiua]iiy- the r@]atiﬂnship of the stagin process to the music or audio. Phra sing and
d}-nar‘ni-:.s play a Iv.::-}.- role in the musicali v of the staging process.

Griginalil}-- the presentation of new and unique ideas in the program through torm,
staging ot transition.

VI. SHOWMANSHIP

Credit here the performers” exchange of information with the audience. Showmanship
is the ability of [h:z- performers to draw the audience into what they are doing; to relate
and include them.

Emotion-the ability of the permrr‘n@rs to generate feelings o the audience and judgm;.
Their P:&;Prﬂﬂ;ivﬂ' qualiii@s are ke_}r_

Projection/Style-the consistent and effective method of presentation with a distinctive
of characteristic .r.tln..rle that diﬁliﬂguiﬁhes the permrr‘naﬁfg roim alhers.

VII. GENERAL EFFECT

The judges will credit the overall effectiveness of the repermire; the blend of quality
programming and strong performance to yield high entertainment.

Frogram Concept — the creativily and originality, the imagination, depth and pacing
of the piece through movement, staging, mood, elc.

Emaotional Response — the ability if the piece to elicit a response on the part of the
observer be il surprise, happiness, sympathy, excitement, efc.



